On the nature of #¢allu in Mesopotamian cultic architecture
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Abstract: Some elements of Babylonian cultic infrastructure were purposefully mobile. This was due to
the nature of ritual performance, which required not only the mobility of divine statues but also their ac-
companying paraphernalia, that was frequently decorated with precious materials like metal plating and
precious stones. This article reviews the nature and function of one such architectural element, ®tallu
(¢%dal) ‘support beam’, that depending on its context could be either mobile, or fixed as part of the temple
structure. The term is studied in light of newly published administrative texts from the Eanna archive of
the 6™ century BC. The article further draws on lexical evidence, ritual texts and monumental art from the
first millennium BC.

Keywords : Babylonian cultic architecture, Uruk, Eanna archive, administrative texts, £%tallu

Mesopotamian cultic architecture exercises the control of mental structures as much as
it does the physical realm'. It commands both the aspects of high visibility and at times high
movability, as Babylonian and Assyrian images of deities were not fixed in space, but often
were moved around in ritual performance and procession®. The present contribution deals pri-
marily with one such architectural element that, on the one hand was fixed in physical cultic
architecture, especially doorways, but on the other hand, also played a part in the divine
procession : the ©¢allu, in Sumerian ©®dal, ‘crossbeam’ or ‘carrying pole’ (CAD T, 100; cf.
AHw, 1311, ‘Trennlinie, -balken’).

In the following, I will present a detailed discussion of the first millennium tallu, pri-
marily based on Neo-Assyrian and Neo-Babylonian evidence. By presenting a new admi-
nistrative text from the Eanna archive, which pertains to gold fittings on the tallu of the
temple (OPM 28-239), I will address the institutional context in which it was manufactured,
its cultic and architectural function and technical nature.
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Abbreviations not provided in the end of this article follow the CAD (Chicago 1956ff)
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A convenient and up-to-date point of departure on Near Eastern cultic spaces and their symbolism in compari-
son to other Asian cultures is RAGAVAN 2013.

E.g., the processions in various rituals related to the Akitu festival procedure, see: LAMBERT 1997 ; GEORGE
1996, 387 ; PONGRATZ-LEISTEN 1994. Cf. other rituals in the general context of Nisan celebrations in DA RIVA
and GALETTI 2018.
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LEXICAL BACKGROUND

Already von Soden (AHw, 1309) suggested the substantive tallu to be derived from the
verbal form talalu ‘hinstrecken’, which is in itself a by-form with prefix ta- of alalu ‘to sus-
pend, hang’ (CAD Al, 329-31). The meaning of the verb seems to indicate the actual function
of the tallu as an elongated, or stretched out shape which was used for hanging or support’.
This possibly fits well with the description of the plough ((*apin) in the Old Babylonian
Sumerian festival recitation ‘Song of the Ploughing Oxen’ (ETCSL ¢.5.5.5)*. In the song the
plough is described as hanging from the crossbeam (¢°dal):

“ellu mallu! The harrow, the comb of my field, must be fitted with large teeth to harrow the holy field.
The mattock must dig the edges. Remove the stumps! The mattock must dig the edges. Once you
have taken down from the beam (¢*dal) your holy plough which was hanging from a beam (¢*dal), a
skilled carpenter must tighten its bonds. [...] its side boards.” (translation ETCSL ¢.5.5.5, 1. 119-126).

The text was continuously copied into the first millennium and was translated into
Akkadian, where the plough is described hanging from a tallu: “your sacred plough, which
was hanging from a crossbeam (§a ina tal[li...])” (K. 18450, 1. 7; ¢f CAD T, 99b)°. The pos-
sible shape of the crossbeam from which the seeder plough appears to suspend®, is known in
Mesopotamian glyptic and relief art from the third millennium BC onward (SEIDL 1989, 125-
128). It is especially notable in sectioned side views of the crossbeam and attached plough, tied
to a support beam with what appears to be a rope, creating a T-shape. Such depictions are at-
tested on Neo-Assyrian stone and prism inscriptions of Esarhaddon from Babylon and glazed
bricks and chasing and repoussé metalwork fittings from the temples of Dur-Sarrukin (Fig. 1).

Finally, the implied function of the tallu as a connecting support, as opposed to a
simple transversal line known from its uses in mathematics, astronomy and extispicy, fur-
ther lends itself from lexical evidence. The metaphorical sense is captured in Syllabary B
(CTN 4 232, r. frg.b 15), where da-la, as a reading of logogram DAL (=RI), is equated with
AKk. biritu ‘intermediate space, in-between’ (wr. bi-e-ri-'tum')’. The highly poetic ‘Letter
to the God A33ur’, depicting Sargon II’s eighth campaign, employs this metaphor to its

Sumerian dal stands for the Akk. verb naprusu ‘to fly, to take flight’ (CAD N/1, 314). This reading is probably
connected to the earliest iconographic forms of the sign RI (=DAL) as a water bird (see the sign list at https:/
cdli.ucla.edu/tools/SignLists/protocuneiform/archsigns.html). The reading of #*dal as falalu might even be re-
lated to the action of stretching the wing to take flight.

Another attestation of the #*dal is found in the (Sumerian) ‘Debate between Hoe and Plough’, which mentions
the crossbeam as a central part of the plough: “Tu sers a batir une cabine sur ton chartoure. Aprés que tu t’y es
mis, et que tu as (ensuite) tiré tes ‘mains’ d’entre les traverses (dal-la)...” (translation ATTINGER 2010/2015).
It seems to refer to the function of crossbeams in a fixed structure (8*ma,-la,-za/zu). In the Sumerian epic
Inana and Gudam (ETCSL c.1.3.4), Gudam “lopped off the crossbeams (¢*dal) of E-ana as if(?) they were
branches” (1. 20) ; meaning in this case that we are referring to support beams of the temple ceiling. Very likely
these beams were supporting the ceiling and were perched also above the doorway (see below), since in the
following line Gudam goes out into the street (1. 21). Contra see WEIDHAAS (1939, 129), who sees the *dal in
this latter context as a vertical part of the door frame (‘Tiirpfosten, Tiirgewdinde’).

A Neo-Assyrian bilingual Nineveh fragment which preserves a partial Akkadian translation, see LIVINGSTONE
1980, 56-57).

If indeed this passage does not refer to the crossbeam of the house, as translated by LIVINGSTONE (1980, 57),
‘rafter’.

7 CDLI P274522, edition Crisostomo, DCCLT.
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fullest by describing a district in the Zagros that “lies across between (<bi>rif) the lands of
the Mannaeans and the Medes like a crossbeam (kima #%dal)” (TCL 3, 1. 65)%. In the first mil-
lennium version of Erimhus$ II, one finds a nice physical perception of the tallu as the ‘cross-
beam of the foot”, where dal.gir is equated with Akk. kappaltu ‘groin’ (CAD K, 184b).
In other words, it is not necessarily a simple horizontal or even vertical shape, but rather, a
complex connecting (rectangular) element supporting various parts of the body.

(e)

Fig.1: First Millennium BC depictions of the plough with T-shapes cross-section on (a, b, ¢) bronze fittings
(FINKEL and READE 1996, figs. 3E, SM); and (d) glazed bricks from Dur-Sarrukin (OIP 38, fig. 104); (e) prism
(FINKEL and READE 1996, fig. 2); and (f) a monument from Babylon (© Trustees of the British Museum).

The lexical overview of the fallu makes clear its main use as a wooden support ele-
ment, either as a fixed element or movable implement, when attached to objects like the
plough. Nevertheless, the spectrum of its architectural and cultic functions still needs some
elucidation. For example, first millennium references to the tallu in the CAD (sv. tallu A.1)
are unclear as to the actual context of its usage as crossbeam or carrying pole, eventually
grouping many quotations under the general heading of ‘other occasions’ (s.v. fallu A.1.c).

NEW EVIDENCE ON THE ““74LLU FROM EANNA ARCHIVE TABLETS IN CALIFORNIA

The tallu came to my attention while working on an edition of unpublished Neo-
Babylonian and Early Achaemenid administrative and legal documents from the Uruk Eanna
temple kept in two Californian collections: the Phoebe Hearst Museum of Anthropology at
University of California, Berkeley (siglum HMA) and the Oakland Museum of California

Reading based on MAYER (2009, 426); full edition MAYER 2013 and cf. translation in FOSTER (2005, 794).
The most complete manuscript is CT 18, pl. 43-46 r. i 55 (K. 02022+). See edition DCCLT, Q000204.
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(OMCA, siglum OPM)!°. 160 Uruk tablets from the HMA UC Berkeley collection were pub-
lished as hand copies by Henry F. Lutz in UCP 9/1 (1927). The tablets came to his posses-
sion via the antiquities market prior to 1929". This can be surmised according to the older
ucbC numbering system implemented by Lutz before the moving of the tablets from the UC
Berkeley Department of Semitic Languages to the HMA. The few Uruk tablets published
by Lutz in UCP 10 belong to higher ucbC numbers, thus, likely purchased in Baghdad after
1929'2, Given their contents and dating, it is possible to pinpoint the acquisition of the pre-
1929 HMA Eanna tablets in UCP 9/1 to sometime between 1913 and 1915, when Edgar J.
Banks brought to the United States several thousand tablets purchased from illicit excava-
tions in southern Mesopotamia; predominantly from Drehem and Tell Jokha, but also ap-
parently from Uruk. The California tablets share substantial similarities to the Eanna tablets
acquired from Banks in 1913 by the University of Illinois, now held at the Spurlock Museum
of World Cultures®. For example, note the predominance of similar types of administrative
tablets in both collections, and the fact that almost all of them date between the early reign of
Nabopolassar to the end of Nabonidus’ reign'®. One of the tablets in the small OMCA collec-
tion, OPM 28-239, is among five Neo-Babylonian administrative texts, which, as part of the
Eanna archive, very likely also stem from Banks’ purchases. It is a receipt of an incoming
amount of gold sheathing removed from a certain cultic architectural element, namely, the
tallu of Nanaya’s divine image.

RECEIPT OF INCOMING AMOUNT OF GOLD FROM CULT PARAPHERNALIA (MAHIR)"

OPM 28-239
Date: 4VIb.10 Nbn

obv. 1. 6 gin 4-ti ku.gi §a a-na ugu 6% shekels of gold, which are in addition
2. 1/3 3 1/2 gin bit-qa ku.gi to the 1/3 (mina), 3% and % shekels of gold
3. 4 igi tal-lu ku.gi $d ‘na-na-a (=29.8755), they will add*® (to) four frontal
4.  d-rad-du-u “‘utu-mu parts of the golden(-plated) support beam
5. ku.dim ma-hi-ir of Nanaya(’s image), were received from
loe. (- Samas-iddin, the goldsmith.

The first five texts of this batch appeared with a full edition and commentary in GORDIN, FOLDI, EVERLING
2019. The entire batch will be published in monograph form, including a section of corrections on the previous
160 tablets published by Lutz (see below). I wish to thank Niek Veldhuis for permission to publish the texts and
to Laurie Pearce for her support of the project.

On the acquisition history of the HMA collection see introduction to the collection on the CDLI portal by Niek
Veldhuis (https://cdli.ucla.edu/collections/hearst/hearst_intro.html).

Some of the texts were issued in the countryside around Uruk, see LUTZ (1931, 26.11.2 Ner, Dur-Tebinu; 1937,
8.11.5 Camb, Til-at@ing; 1940, 11.VL.9 Nbk; 1940a, 7.V.14 Nbn).

On the character of that collection, see the history of Edgar J. Banks’ correspondence with the University of
Illinois published in SACK (1994, 1-16).

Most tablets, however, belong to the temple administration during the reigns of Nbk and Nbn.

For full edition with commentary see GORDIN, FOLDI, EVERLING 2019, text nr. 5.

Corrected reading of GORDIN, FOLDI, EVERLING 2019, text nr. 5; form comes from redit (ruddii) ‘to add’.
Disregard discussion of the form based on aradu ‘to be removed’ on p. 49, as well as the statement that this is
the only instance known so far of gold plating to be removed.

74



Sh. Gordin, On the nature of ¢tallu in Mesopotamian cultic architecture

rev. ()
6. 'kin 2.kam u, 4kam 4th day of intercalary Ulilu,
7. mu 10.kdm ®na-ni.tuku 10th year of Nabonidus,
8. lugal tin.tir¥i king of Babylon.

up.e. (-) DIM written over erasure

THE INSTITUTIONAL CONTEXT: 6™ CENTURY BC EANNA PRECIOUS METALS WORKSHOP

The receipt belongs to one of the administrative files on crafts(men), specifically what
van Driel termed ‘Gold as material’ (VAN DRIEL 1998, 77). Each temple employed a specific
group of expert craftsmen responsible for the manufacture and retrofitting of various cultic
paraphernalia'’. With regards to Eanna, its craftsmen were commissioned exclusively to work
for the temple and could not solicit work in other temples without explicit permission (JURSA
2010, 95). Clearly, these craftsmen worked side-by-side in a tightly monitored administra-
tive network. This becomes evident when different professionals from the Eanna archive are
linked based on closely related textual references. According to this analysis, at least one
group of goldsmiths was closely related not only to jewellers but also to carpenters.

Beaulieu studied the cultic setting of their produced metalworks extensively (BEAULIEU
2003, 6-24 and passim). The entire craftsmen file was the topic of a more recent dissertation
by Elizabeth Payne (PAYNE 2008, 220-228, 235-237 and passim). Together with the classic
prosopography of KUMMEL (1979, 20-47, esp. 28-34), these studies clarified the relations be-
tween the different craftsmen in the Neo-Babylonian Eanna file. OPM 28-239 fits well with
the varied career of Samas-iddin/Iitar-Sumu-ibni/Ea-kurbanni, who is surely the goldsmith
mentioned in the text, though his patronym is not recorded. Samas-iddin was part of a pres-
tigious line of goldsmiths from the Ea-kurbanni family. His career spanned nearly twenty
years: he was first occupied with the smelting (YOS 19 249, 9 Nbn), cleaning (YOS 6 117,
8 Nbn), and making of gold ornaments (PTS 3073, 5 Nbn; YOS 19 248, 8 Nbn), and later
turned to work with silver (PAYNE 2008, 255-256). OPM 28-239 is the latest dateable refer-
ence to the handling of gold objects by Samas-iddin, coinciding with the year he started han-
dling silver (10 Nbn). Samas-iddin’s grandfather, Nab{i-Sumu-ukin, and his colleague Nadin
from the Babiitu family were two metalworkers, who were granted most of the responsibili-
ties for handling precious metals, like gold and silver, following changes in the administration
of the temple metal workshop between the 20" year of Nabopolasser and the third year of
Nebuchadnezzar (606-601 BC) (PAYNE 2008, 220-223 ; KUMMEL 1979, 31). Their sons, Istar-
Sumu-ibni/Nab@-Sumu-ukin//Ea-kurbanni and Bél-ibni/Nadin/Babitu, inherited their fathers’
respective positions in the working, smelting and delivery of gold and silver objects and
ornamentation, which made up a part of the Eanna temple cult paraphernalia. Bél-ibni and
his father, Nadin, were further involved in various silver and gold transactions in Babylon.
Counting the three generations of cooperating metalworkers from the Ea-kurbanni and Babiitu
families, the substantial file on their joint activities is approximatively 50 years-long, from

7" For the Sippar evidence on the craftsmen of the Ebabbar temple see BONGENAAR 1997, ch. IV.
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601-547 BC (3 Nbk-8 Nbn)'®. Between them, these two families practically dominated the
precious metals industry of the Eanna temple throughout most of the Neo-Babylonian period.

THE CULTIC AND ARCHITECTURAL FUNCTIONS OF THE TALLU

THE MOBILE TALLU : SUPPORT BEAM(S) FOR THE DIVINE IMAGE

The #tallu, sometimes written without determinative as in OPM 28-239, is a wooden
support element, which had a small amount of ornamental gold plating on each of its four
sides (lit. panu ‘front’). By reading OPM 28-239 we actually learn that it took only ca. 308,
around 240 grams of gold, to create gilded overlays for all four sides of the tallu of Nanaya.
Though up to ca. 500 grams of gilded decorations are known from tallus of other deities'?,
we are clearly talking about a small section, perhaps one or both ends of the beam (see
below). Moreover, since it was gilded on all four sides —if indeed it had only four— it was
probably placed in such a way that they were all more or less visible. Decorative bronze
sheathings overlaid with small amounts of gold decorations were common for architectural
features such as large wooden doors and columns in Mesopotamian palaces and temples
(CURTIS 2008, 79-83). In the case of the pillars flanking the entrance to Sargon’s Sin temple
at Dur-Sarrukin, for example, a small piece of gold sheathing was inscribed with the name of
Marduk (now kept at the Louvre, Nap. 3147). Correspondingly, a gilded fallu of Nikkal used
to carry her image to the Akitu house at Harran (Egipar) was inscribed with a dedication
of Assurbanipal®. A copy of the inscription with close to 50 lines survived on a tablet now
in the British Museum (Bu 89-4-26,209; MEEK 1918; STRECK 1916, 286-293). The text de-
scribes the making of several strong wooden tallus of equal size, that were overlaid with gold
on both ends (appu u iSdu). This sort of decoration only covering the ends of the tallu might
explain why so little gold was used to decorate the tallus of Eanna (see above). Returning to
Eanna, we indeed find the gold plating of the tallu frequently delivered in specific instances,
as in for example YOS 19 246 (3 Nbn): “so-and-so shekels of gold (for) the plating (manditu)
of the tallu of DN” (BEAULIEU 2003, 230). A general designation to the plating of the tallu,
qi-il-pu $a tal-lu (BEAULIEU 2003, 386), is mentioned in an interrogation of a certain Guzanu
regarding stolen gold objects (VS 20 126, obv. 3, [RN]).

A translation of tallu as ‘balustrade’ was offered by BEAULIEU (2003, 6, 139, 189, 230,
257, 367), apparently based on its appearance as part of the altar of Nanaya and Istar (CG
2 49, 11. 8-9: 1GI &¢al-lum '§u-ba-ta™ sa DN)?. This seems less likely for three reasons.
Firstly, when taking into account the fallu’s physical relation to the cultic seat of the deity

18 Evidence discussed in PAYNE 2008, 220-228.

E.g., YOS 19 246 records 55.795 (~446 grams) of gold used to decorate the fallu of Usur-amassu (BEAULIEU

2003, 230).

NOVOTNY (2002, 193 n. 9) cites a passage from the text which describes how the tallu were made “to carry (the

statue) of her great divinity every time it goes out to the akitu-house”.

=1 Cf. CT 53 635, a Neo-Assyrian letter from Babylonia on stolen cult objects which is restored by Parpola as re-
ferring to a *tal]-"lu’ $a **5u-ba-a-te (SAA 13 169, obv. 4').
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(Subtu) most references simply state as in OPM 28-239 tallu of DN (tallu Sa DN)**. At the
very least, we should see the Subfu and fallu sharing the same structural space. Their close
proximity was common, especially in the temple administrative texts, and can be found as
late as Hellenistic Uruk, in a list of fabrics which adorned the cultic paraphernalia of Anu
(NCBT 1244, 1. 17; BEAULIEU 1989, 69). Secondly, subtu ‘cultic seat, pedestal’ is rather lib-
eral in its size and shape, ranging from small blocks to the rooms within which the deity
was placed on its pedestal (GEORGE 1992, 9-10). Thirdly, it needs to be stressed that even
if the tallu was a decorated support platform or some other structural feature of the altar,
it was moveable. This is obvious in the Late Babylonian Akitu festival, for instance, when
the statues of B&l and Madanu are moved around in the Akitu house placed on tallus (BM
47902+48320, obv. i 12-14; LAMBERT 1997, 54-55)%. In its mobile form, the moving around
was done by a specific workforce called ‘workers of the tallu’ (LU ERIN™* ana talli). They
were called for on demand, as two letters sent to Eanna from Larsa repeatedly describe an
urgent need for them in cultic preparations (YOS 3 51 and 82, see CAD T, 100b). Otherwise,
we find various prebendaries, or even the king himself, who are strapped or harnessed to a
tallu in rituals (CAD S, 308b; GEORGE 1996, 387)*. An archival text from Sippar dated to
Nabonidus describes such a cultic procession of prebendaries —in this case gardeners (rab-
bané)— who are described walking with(in) (§a ina) the tallu of Anunitu (CT 56 456; JURSA
1995, 58). In this fashion, the tallu played an important symbolic role as the element that
connects between the ritually privileged to the divine image; fulfilling its lexical and poetic
usage as ‘(that which is) in-between’ (see above).

At least some of the beams carrying the divine image might have had T-shaped pro-
files, similar to the beam attached to the plough in Neo-Assyrian relief art (see Fig. 1 above).
Such beams can be seen in the platforms of divine statues on one of the Neo-Assyrian reliefs
discovered by Layard in Kalhu, which records a famous godnapping scene by Tiglath-Pileser
III from the campaigns of his second regnal year (Fig. 2a, BM 118934+118931 ; BARNET and
FALKNER 1962, 29, pls. 92-93)*. These and similar scenes from the palace of Sennacherib
also nicely show the different carrying platforms of images of various shapes and sizes, from
small figurines to large statues (Fig. 2b). Thus, one sort of tallu was a relatively mobile woo-

22 All other Eanna references cited by Beaulieu do not help in clarifying the fallu’s use, and even one which

according to his understanding is a “balustrade flanked with divine Urmahltlu” (CDCPP 6: 2-3 ; BEAULIEU
2003, 367) only has in the text the typical fallu of DN, €tal-lu §d ‘ur-mah-li-ug-lu “the tallu of the
Urmahlalu”.

The tallus are common in ritual processions and movement of divine images, see: DA R1VA and GALETTI 2018,
33-35; LINSSEN 2004, 193-194. Further unpublished refences to fallu in LB rituals were provided to me by
Rocio Da Riva, who is preparing editions of the texts, the contexts are unfortunately fragmentary : BM 36423
obv. 6' and BM 40758 obv. 9.

Perhaps in some cases the tallu were used to build a palanquin, ¢f. similar evidence from OB Mari (ARKHIPOV
2012, 161).

SCHAUDIG (2012, 125-126, fig. 5.1) reconstructs two groups of deities, one Syrian and the other Mesopotamian
in nature, that were being carried on slabs held by four soldiers each. The soldiers placed the slabs or beams on
their shoulders and hold with their hands a protruding part close to each edge. Compare this scene to a more
schematic form of the carrying beam on a relief slab of Sennacherib from Room X of his palace at Nineveh,
where the beams (which look more like poles) are used by soldiers for a smaller load —to carry symbols of dei-
ties or small statues (RUSSELL 1991, 53, fig. 35).

23

24

25
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den infrastructure built and plated in part with gold on demand, which was used to support
and carry the seat of the deity in ceremony. Its size and shape most likely varied based on
the dimensions of the divine image.

(a) (b)

Fig. 2: Godnapping scenes from the (a) second regnal year of Tiglath-Pileser III and (b) wall slabs in Room LXIV
at the Southwest Palace of Sennacherib (© Trustees of the British Museum).

ABOVE DOORWAYS AND AS CEILING SUPPORT : THE FIXED TALLU IN TEMPLE ARCHITECTURE

Contrary to the cultic maintenance of the movable fallu during festival and ritual pro-
cessions described above, there is evidence on the fixed architectural function of the tallu in
doorways. The doorways of a palace, or, more common in Babylonia, doorways in the tem-
ple, frequently the entrance of the divine cella®. In a palace, the earliest attestation is that of
a tallu in the palace gate of the city Anat (4na), described by Ninurta-kudurri-usur, governor
of Suhu in the early 8" century BC*’. Babylonian texts, on the other hand, refer to it as a part
above the doorway of the divine cella (bab papahi), and even identify the fallu of Esagila
with a Sumerian ceremonial name ; unfortunately, in broken context (¢, BM 35046 ; GEORGE
1992, 393)%%. These instances are common in Neo-Babylonian royal inscriptions, notably of
Nebuchadnezzar and Nabonidus®, as well as in Late Babylonian metrological texts on temple
architecture®.

a8 Clearly, the meaning of ‘the zallu of Eanna’ in the Sumerian epic Inana and Gudam (ETCSL c.1.3.4), see n. 4.

27 Ninurta-kudurri-usur 3, iv 24’ (http ://oracc.org/suhu/Q006213/) = RIMB 2 $.0.1002.3.

28 On the importance of the ceremonial name see already HOLLOWAY 2002, 290 n. 218.

29 (Citations found in CAD T, 100a; SALONEN (1961, 56) and on Munich Open access Cuneiform Corpus Initiative
Royal Inscriptions of Babylonia online hosted by ORACC (http://oracc.museum.upenn.edu/ribo/corpus) under
the search terms ‘tal-lu’ and ‘DAL’.

30 Attestations discussed in: GEORGE 2005, 274-275 ; GEORGE 1992, 218, 393.
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References in the royal inscriptions recur in the following patterns:

sippi Sigari tallu (¢*dal) hittu (hé,.dw,) gisSakanakku *dalatu (¢%ig™)*
“door jambs, bolts, support beam, lintel, (part of the) threshold *and the door-leaves*”
(ST iii 48-49 // Sackler Nbk iii 60-61; WBC Ila 8-9; *WBA VI 33-34*)

Sipu €%tallu hittu (gis.gan.dw,) gissakanakku u sulultu
“ceiling, support beam, lintel, (part of the) threshold, and the roof”
(Nabonidus 17, ii 4, http ://oracc.org/ribo/Q005411/°?)

tallu hittu (¥°gan.dw,) gisSakanakku sippu Sigari askuppu (kun,)
“support beam, lintel, (part of the) threshold, door jambs, bolts and the threshold”
(Nabonidus 17, ii 25, http://oracc.org/ribo/Q005411/)

These fit into two typical sequences of architectural features of the doorway. Either
the general sequence runs from the upper features of the door frame downwards, as in the
inscriptions of Nabonidus, or from the lower features of the door upwards as in those of
Nebuchadnezzar. Regardless, the upper and lower features are grouped together in the same
order of appearance:

1. Upper features from top to bottom: support beam (tallu), the architrave or lintel
(hittu), and gisSakanakku-threshold®.
2. Lower features from the bottom-up: door jambs (sippu) and bolts (Sigaru).

Framing these two inner groups in the Nabonidus inscriptions are the ceiling (Sipu)**,
the roof (sulultu) and the threshold (askuppu®). In the inscriptions of Nebuchadnezzar we
find some occasions where the door-leaves (dalatu) are also listed (marked with asterisk
above). Metrological evidence clarifies the inner sequence of the upper features (group 1) and
adds measurements of the different architectural features of the cella doorway (bab papahi).
For example, BM 78905 from Sippar describes the doorway of the cella of Samas at Ebabbar
(GEORGE 1992, 215-217). The size of the tallu in the text is that of a building brick (2/3
cubits~33 cm), and it is placed between the upper lintel (hittu) of the gate structure and the
ceiling, approximately 1.6 m below the roof (GEORGE 1992, 218). Further evidence for the
strong connection between the doorway structure and the tallu comes from Eanna, where
the tallu is mentioned next to other parts of gates. OIP 122 127 (14 <Npl>; c¢f. PAYNE 2008,
299), a receipt of bronze objects from the smith Bél-ibni/Kiinaya, lists four wooden contai-
ners (Saddu) of the tallu. Weisberg, who published the text, suggested that it is a tallu-contai-
ner (¢f. CAD T, 102b), but, preferably, we are dealing here with the tallu-support above the
doorway and under the false ceiling. In this regard, it is interesting that listed alongside are

31 Cf WBA IV 19-21: tallu hittu (£hé,.du,) gissakanakku daldtu (#5ig™).

Nabonidus 17 = Schaudig, 40AT 256 nr. 1.5; Compare royal inscriptions of Neo-Babylonian monarchs
other than Nbk and Nbn: E.g the cylinder Neriglissar 3, ii 29-30 (http://oracc.org/ribo/Q005388/) = Da Riva,
SANER 3 nr. 4.2.3 lists the shorter sequence: Si-i-pi-§a gi$.gan.dus-Sa u su-lu-li-sa.

Cf. CAD G, 108b which lists a lexical reference to gisSakanakku in Igituh I 355 where it follows the sippu and
hittu.

See attestations CAD S/3, 94. For the understanding of 5ib/pu as false ceiling under the roof see GEORGE 1992,
218.

The askuppu could also be inscribed, see BARNETT 2008, 6.
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implements such as rings (Su.gur.me), door bolts (medilanu)*® and scraps of bronze (husanu).
The latter was clearly used in the plating of various architectural features. Together with the
tallu, all of these elements could have been used in reworking parts of the sanctuary, most
likely a doorway.

How can we accommodate the support function of the fa//u under the false ceiling with
a placement of a brick-sized tallu over the lintel in the doorway ? One clear indication for the
actual size of the fallu shows that it was used in larger quantities as part of the temple struc-
ture and was made from certain types of wood. An administrative letter from Nineveh, SAA
5 294, obv. 16"-17" (ABL 566), reports a request from the king for tallus prepared from 20
Sassugu trees, each five-meter-long, as well as gold. Such a large number of long, very heavy
support beams would fit as rafters below the false ceiling, rather than simple carrying poles
(CAD T, 100), crossbeams for door jambs (STRECK 1916, 290 n. 2: ‘Tiirfliigel’) or a lintel (so
HOLLOWAY 2002, 290). What makes such a conclusion more compelling is a recently pub-
lished text, BM 114555 // BM 114552 (PAYNE 2008, 147-149), which records instructions by
the bél pihati of Esagila to the Eanna prebendary personnel on the first year of Nabonidus.
It begins by stating that the tallu of Nanaya shall be removed and reworked (ana epési) as
part of several newly setup doorways; literally £%ig™* ‘door-leaves’ is used in the text. The
translation here follows PAYNE (2008, 148):

“The (ceiling) support beam(s) of Nanaya(’s temple) shall be removed and reworked for making the
doors (2%ig™*) of the main doorway (bab rabi), the doorway of the law court (bab dini), the ‘doorway
of reconciliation’ (bab salami), (and for) the long side of the temple of the New Year’s festival (bir
akiti) and its storeroom (bit gaté). (They shall also be used) for the purpose of moving and rebuilding
the long side of the royal treasury (bit Sutum Sarri), which is in the Eanna.” (BM 114555, obv. 1-5)

With this passage we come full circle and return to the fallu of Nanaya. However,
clearly it is not the support beam of its divine image described in OPM 28-239, but rather
many heavy support beams that were used originally below the ceiling of the cella (sipu) —as
described in Nabonidus 17, ii 4 (Fig. 3). The reason that the Sippar metrological text BM
78905 describes a small fallu above the cella doorway can only be explained, if it was refer-
ring to a cross-section of one of the beams approaching the doorway (Fig. 4). BM 114555
makes it quite clear that several rallus were dismantled and reworked in other architectural
features. Only a large amount of wooden beams could be repurposed for so many parts in
temple doorways, as well as entire sections of different temple structures. The important role
the tallus played in the architecture of the cella, namely as ceiling support, would explain
why a tallu was awarded a ceremonial name.

CONCLUSIONS : CONTEXTUALIZING THE ®“TALLU ‘SUPPORT BEAM’

The frequent references of the tallu as an architectural feature connected with the divine
seat (Subtu), as well as in various cultic processions (e.g. the Akitu festival) and royal inscriptions
(primarily Nbk and Nbn), would suggest the tallu was a decorated supporting element made

3% This larger(?) door bolt appears to be different than the smaller(?) sikkiiru (DA RIVA forthcoming).

80






